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Cafe Bistro 



6TH ANNUAL YOUTH EMPLOYMENT CONFERENCE 

Saturday, March 7, 1998 • $10 
8:30am- 4:30pm 

Come and learn what it takes to start your career in your dream job! 



Meet representatives from: 

Royal Bank of Canada Air Canada 

Future Electronics Fonorola 

Batshaw Youth & Family Centres Matrox 

The Montreal Mirror ELVEC 

Mutual Group Laurenval School Board 



Afternoon workshops will include: 

• CV’s that sell 

• Effective Techniques 

• Networking-How to work a room 



'I'he Montreal Mirror ELVEC • Starting your own business 

Mutual Group Laurenval School Board For further details contact Youth Employment Services at: 

878-9788 

Guest speaker & author of Don’t Wait ’til You Graduate Stephen Kaplan Reserve A.S.A.P. as space is limited! (March 2nd deadline) 



ESPACE 
H AIRCRAFT'^ 



coiffure 

273 Milton/Parc 
Montréal 

284 • 9114 



Monday- Wednesday IUain-7 pin • Thursday-Friday l()am-8 pm • Saturday 10ain-6 pm 

Sylvie • Doreen • Danny • Florence • François • Picrina • Ivan 
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30-Day Language Immersion 

* 80 hrs/dasses 

* airfare 
‘ tuition 

' accommodation 

* visits 

S3, 499 

Prestigious university certificate awarded 
Space limited 



Mei 956-0907 Peter 956-0990 
Fax 956-0955, e-mail: jianada@bcs.ca 



Avez-vous lu le rüfililH cette semaine? 



Divine 

Temptation... 



Most daily specials include a fresh baked roll, and choice 
of salad, rice or potato (fries, mashed, boiled or baked). 



MONDAY 

Rib Steak Platter $5.99 

Cheese Tortellini & Rosé Sauce $4.99 

Grilled Chicken Filet Club Sandwich $3.99 
Tuna or Chef Salad $2.99 

TUESDAY 

Veal Cutlet with Fettucini Alfredo $5.99 

Souvlaki with Greek Salad $4.99 

Chicken Fajitas Platter $3.99 

Pizza $2.99 

WEDNESDAY 

Filet Mignon Brochette $5.99 

Vegetarian or Chicken Stir Fry $4.99 

Home Made Shepperd Pie $3.99 

Pizzaghetti or Pizzacaesar $2.99 

THURSDAY 

Chicken Brochette Platter $5.99 

Smoked Meat Sandwich Platter $4.99 

Lasagna and Caesar Salad $3.99 

Hamburger Steak Dinner $2.99 



3647 St.-Laurent 

(below "le Swimming") 

840-9000 
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advertising: 

398-6790 






FRIDAY 

Home Made Fish'n Chips $5.99 

Grilled Chicken Filet Platter $4.99 

Beef Bourguignon $3.99 

Rigatoni with Meat or Tomato Sauce $2.99 

SATURDAY 

Chicken & Ribs Platter $5.99 

Peel Pub Steak Sub $4.99 

Caesarghetti $3.99 

Breakfast until 4:00 pm 

SUNDAY 

Rib Dinner $5.99 

Hot Chicken Sandwich Platter $4.99 

Italian Poutine $3.99 

Breakfast until 4:00 pm 



special valid 11am-8pm. Buy one Daily Special and get the second of equal 
^ or lesser value free. Valid until February 28/9B 

^ub no 7 Ste. Catherine W./Peel 844-6769 



a shirt shop like you've never seen before 
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Available only at: 

Cascade Hall Trading Co. - Banff (403) 762-8807 
St. Andrew's House - Whistler (604) 932-2550 
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CUBA'S GAY CABARET 
DEFIES THE PARTY 



by Phil Gunson 



The Guardian 



Queer night life survives under Castr 






HAVANA, Cuba. By day it’s just an- 
other anonymous house in the decay- 
ing back streets of old Havana. But as 
night falls the two-story building is 
transformed, performers don makeup, 
wigs and false eyelashes, for a clan- 
destine gay cabaret. 

It’s enough to make the hair of a 
Communist Party militant stand on 
end. 

Until recently, both the participants 
and the audience would have been 
jailed for what goes on here. Their 
homosexuality alone could earn them 
a three-month sentence for “public 
scandal”, not to mention a beating and 
possible rape by police. For four years 
the government has been permitting 
some self-employment, but drag art- 
ists and cabaret impresarios are pre- 
dictably not among the approved oc- 
cupations. 

“These shows are really on the 
edge,” said Lorenzo, the gay man who 
has been running this cabaret for the 
past two years. “The police can knock 
the door down at any moment and 
arrest everyone here. They fine the 
householder 1,500 pesos [about seven 
months' wages] and confiscate the 
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lights and sound 
system.” 

So far, Lorenzo’s show has sur- 
vived, partly because he has a good 
relationship with the neighbors, who 
regularly receive free performances, 
and partly because the authorities 
have eased up on the repressive 
mandates of their predecessors. 

After the 1959 Cuban revolution, 
homosexuals were labeled social 
and ideological deviants. Many lost 
their jobs and some were sent to 
labor camps, while thousands fled 
the country. 

But around 1990 things began to 
change. In 1992 President Fidel 
Castro declared that homosexuality 
was “...a natural human tendency that 
must simply be respected.” 

“There is more tolerance now,” said 
Vera Bensmann of Médecins sans 
Frontières, who is working on a gov- 
ernment-approved program for AIDS 
education and prevention. 

Strawberry and Chocolate , a recent 
film about a gay intellectual who falls 
in love with a straight party militant, 
also broke new ground with its sym- 
pathetic portrayal of homosexuality, 



mentions Vera. “But there is still no 
social acceptance.” 

“The only real change,” said 
Lorenzo, who claims to have been 
beaten and narrowly escaped a nine- 
month prison sentence, “is that instead 
of sending you to jail these days, they 
just fine you.” 

Like his partner Vladimir, who 
nightly slips into a shiny, tight-fitting 
dress, falsies and a curly blonde wig 
for his performance as “Camilla,” 
Lorenzo is HIV-positive. They cre- 
ated the cabaret when both lost their 
jobs because of their medical con- 
dition. 

They understandably asked for 
their real names and other identify- 
ing details to be kept secret. “If we’re 
identified, they’ll shut us down for 
good,” Lorenzo said. 

Until recently it was obligatory for 
those testing HIV-positive to check 
into sanitariums, described by one 
former patient as “a kind of concen- 
tration camp.” Lorenzo attests that 
there’s still heavy pressure to do so, 
despite a new policy of “open door” 
treatment. 

Patients in the community have 



limited access to drugs, and although 
in theory they are guaranteed a spe- 
cial diet, the food doesn’t always ar- 
rive. 

Like Lorenzo and Vladimir, ever- 
larger numbers of gays are coming 
out, not only in Havana but across 
the country, despite the lack of offi- 
cially sanctioned organizations. 
From regular gay volleyball matches 
on the beach to group sex in se- 
cluded parks, the limits of official 
tolerance are constantly being 
tested. 

Occasionally, there’s a backlash. 
In September police closed down El 
Periquiton, a large, illegal gay disco 
in the capital. 

“Any hint of drugs and they’ll close 
us down in a flash,” said Lorenzo. 

The gay scene in Cuba has never 
been overtly political, and queer is- 
sues are unlikely to have been upper- 
most in the Pope’s mind when, on his 
recent visit, he spoke of freeing the 
oppressed. But the work of Vladimir, 
Lorenzo, their performers and audi- 
ence, constitutes one more crack in 
the once monolithic Cuban revolu- 
tion. 



Letter to the editor 

In response to the Jeff Webber article, 
“Fighting for the Man” Monday, Feb 16 1998 



After reading “Fighting for the Man", I was 
sorrowly (sic) disappointed that Jeff Webber 
was so quick to please the status quo. The 
language from the beginning of the article re- 
veals a pre-determined point of view and a 
subjectivity' quite detrimental to legitimate 
journalism. The end of the article states that 
the Promise Keepers “is a war against women, 
ethnic minorities, religious minorities, the 
queer community, and pluralistic democracy 
in its totality." One who believes this simply 
reveals that they are content with quite su- 
perficial investigation. Jeff Webber, unbe- 
knownst to him, quotes in bold red Tony 
Evans, an African-american preacher and a 
prominent figure in Promise Keepers. Ac- 
cusing this movement of being “homophobic” 
just goes to show how wide of an application 
this word now has. Is to have a moral belief 
system that disagrees with homosexualtiy 
imply tactics of discrimination (sic)? This wave 
of thought demands from all heterosexuals a 
conflict-free reaction to a moral stance they 
may or may not agree with. A stance that no 
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longer considers, or at least is now willing to 
undermine the legitimacy of its moral fabric 
in order to be free of conflict with a commu- 
nity that has disavowed one of its tenants (sic). 
The word application of “homophobic” that 
Jeff W'ebber has used, impedes on the free- 
dom of belief that every human being has. It 
does not allow one to disagree on this par- 
ticular moral stance. Stating that Promise 
Keepers is a war against women is once again 
oh so short sighted. Promise Keepers is a war 
against the loss of male identity in all its forms. 
How can one say that this group wages war 
against women when they preach leadership 
of the family through loving service, instead 
ofdrunkeness, abuse, abscence (sic), unfaidv 
fulness and all other behaviours that are 
distroying the family? A movement this big is 
bound to be infiltrated by bad elements, but 
to discard it so superficially is unfortunate. 
They have taken a religious, moral, social and 
political stance in the name of Jesus Christ in 
order to wage war not against women, mi- 
norities or homosexuals, but to respond to a 

Daily 



profound and unanswered problem in soci- 
ety, that of affirming the male identity that 
finds itself disillusioned and hurt in a world 
that provides no answers. They have the free- 
dom to believe that Jesus Christ is their Sav- 
iour and the answer to their lost male iden- 
tity’ as well as their sinful nature. Attacking 
them is just showing that one is afraid of any 
group whose belief system includes an 
indépendant and sovereign morality', or in this 
case one could say “Christophobic”. In any 
case, the word “phobic” attached to any other 
identity must be semantically reexamined so 
that it does not infringe anymore on every 
person's right to individuality and belonging 
to a collectivity of the same confession. 



- by Paul Qamuel Cornett 
U2 Arts 
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Review of Arcadia 



A week yuj 
ago, a friend of ' 
mine called me re- 
questing chicken M 
soup. 

i i* . ' . . 



was happy and 'content, in my land, 
ipedyet cozy dorniraom fat the Am 



By Hannaj Rabinovich 

back of the hall, and watched while 
women in wide ruffled gowns and 
men in vests and scarves sauntered 
around die stage in a dream like 
world of the early 19th century Eng- 



as well as a basic knowledge of 
chaos theories and Greek history. 
At least, enough history to know 
that Arcadia was a rural area in 
Greece that clung, during the clas- 
sical age, to the old pastoral ways 



rescue my friend from starvation, the truth in events that happened 
. But. ?he was sic £imd,tted, , : long ago. The author of this capti- 
up in rehearsals (and has missed her vating piece, Tom Stoppard, loads 



calling as a professional beggar), so 
I dragged myself down to Moyse 
Mall in the Arts building. I pushed 
open the towering wooden doors 
of the theatre with one hand, in the 
other a plastic McGill bookstore bag 
holding a bowl, a spoon, a can 
opener, and a can ofjewish penicil- 
lin. I didn't leave Moyse Mall until 
an hour later. 

After ten minutes of sound 
and light cue practices, the dress re- 
hearsal of Arcadia finally com- 
menced. I sat it a chair toward the 



the play with so much historical and 
mathematical data, you wonder why 
Arcadia is a play and not a textbook. 



play as we follow the Croom family 
in the year 1809, as well as their 
counterparts in the present time. 
Historical researchers on the 
grounds of Sidley Park, home to the 
Coverly family, spend the play try- 
ing to solve the mystery of past 
events. Arcadia actually begins in 
the present, but quickly lapses into 



Indeed, while watching the per- the past, the actual events in ques- 



formance unfold before me, I sin- 
cerely wished to read the play, so 
that I could refer back and say “Oh 
yes! Now I remember..." 

In addition to a good 
memory, an audience member 
should also come prepared with a 
little bit of background information. 
It wouldn’t hurt to be familiar with 
Lord Byron and Regency England, 



tion. We watch Thomasina, played 
beautifully by Lisa Bird receiving 
lessons in Latin, philosophy and 
mathematics from her diligent tu- 
tor Septimus Hodge (Philip Pace). 
Bird and Pace share throughout die 
play a progression of amusing dy- 
namics— frustrations of all kinds 
arise, and the two actors express 
their thoughts and emotions clearly, 



assisting die audience in understand- 
ing die complicated script. 

Time had no relevance in 
Arcadia, nor does it affect Sidley Park, 
where quickly jumps forward 180 
years, where we meet the descend- 
ants of the Coverlys, and Hannah, an 
eager and curious historian/audior, 
played by Anne-Catherine Lebcau. 
Lebeau’s performance is captivating, 
and her interactions on-stage range 
from adolescently amusing to die in- 
tellectually engaging. 

The cast creates as a whole is 
a uglit ensemble, essential for a play 
of this cerebral weight. With nineteen 
actors, it is a die cast gave a perform- 
ance of considerable grace. The light- 
ing and music compliment die moods 
of the scene. As die chaotic nature of 
die play escalates toward the end, and 
die characters of the present get closer 
and closer to die truth of 1809, the 
volume of die background music hits 
strong intensities and turns to rous- 
ing symphonies at key points dirough- 
out Arcadia. 

The past is well represented 
by exquisite period costumes, de- 
signed by Catherine Bradley, and 



luxurious wooden furniture— even 
pen and ink is accounted for in the 
productions and Stoppard’s meticu- 
lous respect for authendcity. Direc- 
tor Alexandre Marine pays heed to die 
time shifting in die play, and stages 
deft transitions from one time to die 
next. At die beginning of die play, 
characters from die two periods rarely 
share stage time; as one set walks off 
die stage, die odier walks on, smoodi- 
ing over the multitude of years. In- 
terestingly enough, as the perform- 
ance continues, the time periods 
merge more and more— time be- 
comes more irrelevant — until ulti- 
mately die characters from die two 
periods are on stage togedier, and 
eventually seem to transcending time 
and converse. 

This ingenious directing, 
along with die brilliant combinadon 
of lighdng, music, costumes, and act- 
ing take the possibly overbearing 
script. To paraphrase Thomasina, 
from now' on, I will always see fractals 
in my chicken soup. 

Arcadia is playing in Moyse 
Hall, in the Arts building, until 
the 21st of February'. 
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SHOWBAR 
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BY SATELLITE 
ALL SPORTS 
EVENTS 

• Hockey 

• Football 

■ Soccer etc. 



MONDAY 

Pepper steak 
Linguine with meat sauce 
Chet salad 

TUESDAY 

Chicken Cajun style 
Cannelloni gratiné 
Caesar salad 
WEDNESDAY 
Club sandwich 
Chicken burger 
Piiza 



THURSDAY 

Hamburger steak $5.98 

Stuffed ravioli with rose sauce $4.98 
Wally's Pub sub $3.98 

FRIDAY 

Fish and Chips $5.98 

Lasagne $4.98 

Roast beef $3.98 



MONDAY TO FRIDAY 

CHEF SUGGESTION (pasta)$2.98 
PEA SUCE 99» 



A choice of salad or trench tries with most daily specials. 



week 3pm to 8pm • weekend 5pm-9pm 
PITCHER '/ 2 PRICE • 2 for 1 on BAR BRANDS 



EVERY TUESDAY NIGHT I EVERY WEDNESDAY NIGHT 

IBOYZZS NIGHT OUT — BIKINI SHOW I something roe the worts - wtt eoxt# shobts 

1 106 De Maisonneuve O. 
844-6262 (Corner Peel) 
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During the ice storm, 

generation. NET's servers kept alight, 

thanks to our specialized equipment. generaLion net. 
generation.NET remained on-line 

2020 University - Suite 1620 - Montreal. Quebec - H3A 2A5 - Telephone: (514) 845-5555 - Fax: (514) 845-5004 - www.gcncralion.ncl 
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An Exposé of Black 
Exploitation in 
Advertising 

by Alex Halperin 



tike many celebrations, 
Black History Month began with 
good intentions that have been bas- 
tardized. Black History Month is 
commercialized and also imitated 
by scarcely observed months or 
weeks allotted to “Freedom to Read 
Banned Books" or broccoli. It is re- 
freshing, therefore, to see an in- 
formative and interesting exhibit for 
what has become a dubious observ- 
ance. 

The show is divided into two 
parts dealing with perceptions, im- 
ages and stereotypes in Québécois 
and French media. The focus here 
is on advertising, while the second 
part highlights the art of six Black 
Montreal artists with roots all over 
the world. 

The first, more controversial part 
of the- 
show con- 
centrates 

on images ' v> „ 

guage me- 

dia over - 

the last ,,A 

hundred A ? ‘ \ 

years. The - "* i 

i m a g e s ’ y 

range from 

the gross- \ A 
est stere- 

o types to V ,’.t 



Black image diluted white popula- 
tion. One “politically correct" ad 
had an absurdly jingoistic ad for a 
new stamp celebrating the Cana- 
dian flag with about a dozen chil- 
dren below it (of all races, creeds, 
sexes, n’est-ce pas) waving little Ca- 
nadian flags. The final stages 
showed progress through having a 
Black woman on the cover of File 
and a naked Black man back to back 
with a naked white woman, though 
it was unclear what, if anything, this 
was promoting. 

The display continued with in- 
ternational ads and pictures. The 
most grabbing was a United Colors 
of Benetton ad with a Black woman 
breast feeding a white baby, another 
in the series of vapid Benetton ads 
"designed to get you to think." How- 
ever, there 
were two well- 

I conceived 
pieces: a strik- 
ing photo- 
graph of 
lounge singer 
Grace Jones 
with head- 
lights for eyes, 
and a litho- 
graph of a 
white man 
chewing on a 
Black man's leg 
while the black 
man recipro- 
cates the ac- 
tion. The 
poster has two 
lines of writ- 
ing, appropri- 
ately "White Power" and “Black 
Power.” 

In the second part of the show, 
painter Ismaila Manga of Senegal 
had an impressively bleak series 
called “Levitation” which portrayed 
solitary figures with Egyptian and 
Senegalese symbols incorporated 
for a powerful effect. Tassoum 
Douai (Chad) had a more upbeat 
show using bright colors and images 
of nature to convey powerful ab- 
stract images of man's potential to 
persevere and triumph against ad- 
versity. 

Aside from a relentless, though 
Blacks in Québécois advertising perhaps deserved, tendency to take 
since 1971. The first stage included itself too seriously the exhibit was 
two ads with an innocuous (read fascinating. The pamphlet for this 
pale skinned) black man plugging show ended with the foreboding 
milk and lottery tickets. It exempli- “different times, different stere- 
fied the great pressure on the Que- oiypes." On my way out, I noticed a 

bee media to include Blacks in ad- more light-hearted message by one 
vertising, a result of which was a 
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Open Every Evening 
8pm-3am 



CONTACT LENSES 

IMMEDIATE DELIVERY 



(on most prescriptions) 

FROM $80 



Culture, language, travel, 
concerts, Credit/non-credity^^x 
Rome, Venice, 3 days in 
Switzerland. Students, Grads, 
Professionals; July 1 7 to August 1 9, 
Cost Si ,795. Special low cost charter 
flight; Write/call: 203-754-5741 
SESSIONE SENESE PER LA MUSICA/ARTE 
Director, 595 Prospect Road, 
Waterbury, CT 06706 
website: www.sienamusic.org 
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Abbas Kiarostami’s Taste of 
Cherry and the basis of 
civilization as we know it 



by Neil Verma 



At an impressionable age, when tel- 
evision was still my favourite parent, 

I remember seeing a documentary on 
die nature of human senses. It was 
one of those informative pieces in 
which bright eyed gentlemen and to- 
ken minorities with letters after their 
names were depicted attesting to 
novel inconsequentia concerning the 
nature and development of the lan- 
guage of the senses. I remember little 
about it, and believed even less, but I 
vividly recall one of die aforemen- 
tioned bright eyed gendemen, an an- 
diropologist no doubt, who explained 
drat the first sensory input which the 
human fetus receives is the sound of 
its modier’s heartbeat. This fine fel- 
low dien proceeded to infer diat die 
heartbeat-sound is nodiing less than 
the basis of civilization as we know 
it. Rhythm, according to my vaguely 
recalled television guru, maybe the 
very bedrock of the mind. 

That’s pretty special, wouldn’t 
you say? All we descendants of fetal 
matter possess some ineffable 
memory of our first feeling, a steady 
beat, endless as water-torture. I 
guess that’s why everybody, regard- 
less of language and ethnicity, can 
dig a thumpin' P-Funk tune. 

Many films have been built around 
pace. The speed of physical action, die 
internal rhythm of story events and 
die sequencing of plot unravcllmcnts: 
these are important malleable ele- 
ments of the medium. Pace is among 
the most quiet ways of communicat- 
ing a narrative; it is a communication 
to the basis of the senses, presumably, 
to our very special memory of 
mommy's ticker. Kurosawa knows 
that. Coppola knows it too (although 
sometimes he forgets). Now you do 
too, if you didn’t before. 

Taste of Cherry, auteur Abbas 
Kiarostami's Palme d'Or-legitimated 
film, is pace. This Iranian import 
tells itself, reveals itself, and chal- 
lenges the spectator in its cohesive 
and atmospheric manner of forcing 
you to watch paint dry. The paint is 
a glamorless man in a yellowed 
Range Rover, the drying is his quest 
to find somebody to bury him. be- 
cause after all. this movie is about 
suicide. 

Pace tells the story of Mr. badii 
(played by 1 lomayon Ershadi) on an 
unspecified holiday. For the viewer, 
badii Incomes a hawkish profile, Ixitli 
literally and figuratively, driving 
through a niral construction site. The 
film seems to take place in a tempo- 
ral space where die sun is always set- 
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ting. Throughout the slow, grinding 
hour and 45, the camera sees almost 
nothing but badii’s expressionless 
face and die world outside die Range 
Rover’s widow, as it cruises rock 
dunes over and over, searching for an 
anonymous after-die-fact collalxirator. 
badii never betrays any extreme of 
emotion, his vehicle never a nuance 
of speed fluctuation, and die land- 
scape never an event of spectacle. I 
have probably spent more time look- 
ing at his profile than my own. 

Pace replaces dialogue in evok- 
ing the muted ideas conventional to 
the theme of suicide and specific to 
its phenomenon within the Koranic 
tradition of Iran. The monotony of 
the film, the endless wash of 
pulverous brown air, perpetual twi- 
light- these are not new motifs to 
the theme (and films) of hopeless- 
ness. Kiarostami is painting loneli- 
ness with mise-en-scene, his camera 
studies isolation by showing billow- 
ing dust, the slow swing of far-off 
cranes, the incessant crunch of rock 
under tire, as his strange hero per- 
forms as calculating automaton, 
badii’s misery is a figment of his 
surrounding banalities; his person- 
ality is not acted: it is a function of 
the bleakness around him. 

badii’s daily life has a sparse 
quality, the aspect of simplicity once 
deified by Horace. Kiarostami is 
depicting exactly how you would 
look for somebody to bury you. 
There is hesitancy, there is assess- 
ing of character before proposition, 
there is the offer of money. This is 
suicide without romance. These are 
the brass tacks of kicking the bucket, 
the practical aspect of going gently 
into that good night. 

A paranoid young cadet cannot 
be persuaded to bury the poor man. 
A religious student refuses and as- 
saults the stoic badii with holy ar- 
gumentation. In the end, it is a pen- 
sive taxidermist who’s dialogue ad- 
dresses the most central issues of 
suicide and who agrees to bury 
badii the following morning, if in- 
deed badii decides to climb into the 
great equalizer he has dug for him- 
self. 

Let me tell you that this film has 
more tact than seven generations of 
courtesy-school graduates put to- 
gether. Fvcrything in the film is slow 
because it is simple; real because it is 
plain; drab because it is quiet, livery’ 
image is emblematic of the theme, 
every motion timed in direct correla- 
tion to die customary plod of a cer- 



tain Range Rover that shall remain 
nameless. ’Hie film is as deadly as sui- 
cide. This is what it means to make a 
movie well. When idea relates to im- 
age, when every cinematic choice is 
appropriate to what die film is trying 
to do- diat’s well-crafted cinema. And 
there’s a lot you can find in Taste of 
Cherr)' if you work to find it. 

None of which stops me from 
expressing the following. 

I fucking hated this movie. I have 
never had a more mind-numbing 
cinematic experience in my entire 
life, and I wouldn’t inflict it on Sta- 
lin. I hate it even more because 1 
have to admit that it is executed with 



great competence. For me, snail 
pace isn’t sweet, it is excruciating. 
No matter how well-syncopated the 
rhydims of action, there are limits to 
bow sedately a film diat moves about 
as fast as geology ought to be received. 
It saddens me to diink diat there arc- 
unborn film students who may be 
required to endure 2 hours of an Ira- 
nian man driving on a dirt road. But I 
guess artists have to suffer. 

See this movie if you want to sec- 
something well-constructed. VKilk 
out (like five people did last night), 
because you’ll get bored. Perhaps 
my dear mother had a faster heart 
than most, perhaps my fundamen- 



tal rhythmic first feeling was too 
speedy, because my pop-culture in- 
culcated mind cannot tolerate such 
a deliberately arduous film. I was 
very, very bored, and I’m not scared 
to admit it. 1 think that most people- 
will hate this film, but it is impor- 
tant to recognize that it is neverthe- 
less an excellent one. 

In order for my concept of nor- 
mative pace to be plodding enough 
for me to truly appreciate Taste of 
Cherry, I would have been gestated 
in the womb of a corpse. 

A Taste of Cherry is playing 
at Parc Cinema until March 5. 



Of time and the 
frozen sea 



Rickman breaks the ice 
with The Winter Guest 



by Zha-Zha Plandowski 

Alan Rickman, well known for out-acting Kevin 
Costner in Robin Hood: Prince of Thieves, but also a 
distinguished performer in British cinema, gives an out- 
standing directorial debut in The Winter Guest. Rickman 
takes us through a frigid day on a Scottish seaside town 
where eight people are juxtaposed on a backdrop of a 
frozen sea. Cool greys and blues set in spacious, seem- 
ingly eternal landscapes set the mood for this introspec- 
tive anil philosophical piece. 

Emma Thompson plays Frances, a recently widowed 
photographer who spends the day with her unwelcome 
mother, Elspeth, played by Thompson’s mother, I’hyllida 
l.aw. The sharp tongued, spiteful dialogue between 
Frances and Elspeth is intermingled with the playful spir- 
itedness of their relationship. Elspeth, never slow to 
give a truthful opinion, even of her deceased son-in- 
law, is an interesting contrast to her daughter’s emo- 
tional introversion. Rickman develops this along with 
France's and Elspeth’s numbing loneliness, which pre- 
vents them, until the end of the day, from realizing that 
their future well-being is dependent on the friendship 
and support they can give one another. 

Frances’s son Alex (Gary Hollywood), meanwhile, is 
caught off guard by a brash new girl. Unwittingly hyp- 
notized by the strong will and sexual confidence of Nita 
(Arlene Cockburn), he invites her to his empty home 
for his first sexual encounter. The immediate emotional 
intimacy they allow one another illuminates Alex’s emo- 
tional and sexual rigidity. The picture shrine to Alex’s 
father and bis mother’s emotional distancing has con- 
fined him to the same loneliness which Frances has im- 
posed upon herself. 



Meanwhile, Lily (Sheila Reid) and Chloe (Sandra 
Voe) are another pair of villagers who schedule their 
weeks by reading the obituary page and attending the 
funerals they find there. Seemingly infatuated with 
death, Lily and Chloe are nevertheless represented as 
life’s romantics, moved by the simple blowing out of a 
candle or the erotic thrill of French vanilla cake. 

Sam (Douglas Murphy) and Tom (Sean Biggcrstaff ), 
two pubescent boys playing hooky for the day, ex- 
change their philosophies on life while discovering the 
mysteries of a frozen shore. Their exchanges range from 
the consuming desire for larger genitals to the insight- 
ful questioning into society and parental expectations. 
The youthful reflections of the two boys is used to nar- 
rate the philosophies subtly intermingled with the 
events taking place with the other six villagers. Love, 
emotional sterility, infatuation, loneliness, and joy are 
analyzed in the youthful speculation of what the fu- 
ture holds. 

As Sam and Tom are steeped in contemplation, 
Rickman allows the frozen sea to frame their discourse. 
This cold, lonely landscape has ensconced the mean- 
ing and importance of the characters’ words and ac- 
tions in time. Each pair of characters illuminates the 
meaning of their relationships through conversations, 
the similarity of their dialogues masked only by the 
differences in generations, and Rickman maintains the 
momentum of the stories and characters. The movie’s 
themes are unconsciously muddled with the scenery 
and the dialogue is as fresh as the air blowing off an 
ocean. Moving, awing, and simply beautiful. 

The Winter Guest is playing at Cinema du Rire. 
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Talking in emptiness 



Classic Pinter terrk - ' 

. ' * 

Ifies with its intimac 





by Kim Valenta 

“Have you seen the play then?" 
“What?" 

“1 thought you said...” 

“No." 

“Are you sure...?’’ 

“What?" 

“That you haven’t..." 

“That I haven’t what, for Christ’s 
sake, “ 

“Oh." 

“Oh. Oh what?" 

“I was just wondering whether 
or not you saw it..." 



“I answered you, didn’t I?" 

“Yes, I suppose..." 

“You suppose?" 

“I don’t remember." 

“Isn’t that fine..." 

“No.. .no. At least I don’t think 

“Don’t think." 

“Don’t think?" 

“No." 

“Alright.... I suppose." 

“And stop supposing.” 

“Why?" 

“What? 

“I asked why?" 

“Why what?” 

“I forget.” 



“Good.” 

“How is that 
good?" 

“Eh?" 

“Forgetting. 
Why is forgetting 
good?" 

“1 don’t re- 
member..." 

“It’s by Pinter, 
isn’t it?" 

“What?" 

“The play. It’s 
by Pinter.” ' 
“Yes." 

“Then you 
saw it.." 

"The play?” 
“Yes, the play. 
You saw the play 
and the play is by Pinter.” 
“Harold.." 

“Yes, Harold.." 

“Harold Pinter!" 

“Stop yelling.." 

“But it’s wonderful.” 

“What? 

“Well, it...” 

“The play?" 

“Yes! The play, the play..." 

“I didn’t see the play.” 

“You didn’t see the?” 

“No.” 

“But I...” 

“No.” 

“Oh." 

“Exactly." 



“What. What did you do in- 
stead?" 

Harold Pinter’s The Dumb 

Waiter. 

Three flights up some very 
steep stairs there is a tiny perform- 
ance space, black walls and 
benches, Ben and Gus and tension. 

In this space, at this time is 
The Dumb Waiter , an absurd and ter- 
rifying hour of theater, starring Kent 
McQuaid and Jesse Todd. 

Kent McQuaid plays the vio- 
lent and impatient Ben. Todd plays 
his partner Gus, an oblivious and 
persistently anxious sidekick. The 
relationship that these two actors 
create is reminiscent of Tom 
Stoppard's Rosencrantz and 
Guildenstern, of Beckett's Vladimir 
and Estragon. 

The play itself is classic 
Pinter. Kind of eerie, mostly crazy, 
very surreal, and entirely, wonder- 
fully, perfectly absurd. It takes place 
in a dark and windowless room, 
bare but for two cots, a speaking 
tube, and a picture of anonymous 
horsemen. 

When the House opens the 
actors are already on stage, quietly 
reclining on their respective cots. 
One is asleep, the other is reading, 
and it is wonderful to simply ob- 
serve this lightness, the fetal char- 
acterization that comes with the 



faces and the slight, natural move- 
ments of page-turning, and sleep- 
twitching. It is uncomfortable for a 
while to be so physically close to the 
hardly-acting actors, especially to 
see their repose, as if they might do 
something so horribly private at any 
moment, oblivious to the presence 
of the audience as they seem. 

It is hard to resist getting 
involved in The Dumb Waiter, due 
to the physical closeness of actors 
and audience, the intimately small 
space, the informal seating and the 
fabulous job the actors do. And once 
you are in, you are subjected to ter- 
ror and tension. 

In short, this play is defi- 
nitely worth seeing. It is worth the 
lung-numbing climb up too-steep 
stairs, and the five dollar suggested 
donation. If midterms are getting to 
be too much, and you’re not get- 
ting a trip to Florida like everyone 
else, treat yourself to this play. Aw 
heck, treat yourself to this play any- 
way. 

lur advance tickets call 987- 
1774. 396-1 St. Laurent. Febru- 
ary 19tb-February22nd. Thurs- 
day thru Saturday evenings at 
8 P.M. and Sunday afternoon at 
2 P.M. 



The other side of conflict 

Colonialism and the Gustafsen Lake 






by Jamie McGowan 

The ongoing colonial subjugation at Gustafsen Lake (Ts’peten), Brit- James illegally and fraudulently 
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of native peoples by the Canadian 
government and the existence of 
political prisoners was exposed to 
about 85 Montrealers last Satur- 
day, at Concordia University, by 
fiery speaker and long-time native 
rights militant Dacajewiah (Split- 
ting the Sky). 

The event titled “Colonialism 
in Canada: the Gustafsen Lake 
Crisis" was part of a seven city 



ish Columbia between 20 native acquired title to the land. The 
sundancers and TOO RCMP offic- sundancers, fearing possible as- 
ers. For the first time, Montrealers saults in an area with active KKK 



were able to hear a firsthand ac- 
count from the other side of the 
conflict now known as the 



and neo-nazi militias armed them- 
selves for protection. Numerous 
exchanges of gunshots occurred 



“Gustafsen Lake Crisis," rather over the next several weeks, be- 



ting the Sky). than the racist coverage, orches- tween sundancers and local 

The event titled “Colonialism trated by the RCMP at the time of rednecks trying to terrorise and 

in Canada: the Gustafsen Lake the stand-off. evict the sundancers. 

Crisis" was part of a seven city According to Dacajewiah, the Police negotiators then inter- 
speaking tour organised by the site of the conflict had been used- vened and a temporary cease-fire 

Anti-Colonial Action Alliance, a for several years for a spiritual cer- occurred. This cease-fire was soon 

national network of mostly non- emony known as the sundance. broken when TOO para-military 

native organisations that supports The conflict started in June 1995, RCMP officers surrounded the 

First Nations sovereignty. Local when participants erected a fence sundancers camp and laid siege 

sponsors and organisers included around the sundance grounds to to it for the next month, in what 

the Anarchist Black Cross, Crimi- keep out cows who were disturb- became the largest RCMP opera- 

nal Injustice (McGill QPIRG), the ing the sacred grounds. Shortly tion in Canadian history. 

First Nations Solidarity working after, rancher Lyle James who The sundancers claimed the 

group (Concordia QPIRG), the claimed title to the land, sent in a police had no jurisdiction on na- 

Regroupement de solidarité avec dozen cowhands armed with guns five land, and the police were vio- 



national network of mostly non- emony known as the sundance. 
native organisations that supports The conflict started in June 1995, 
First Nations sovereignty. Local when participants erected a fence 
sponsors and organisers included around the sundance grounds to 
the Anarchist Black Cross, Crimi- keep out cows who were disturb- 
nal Injustice (McGill QPIRG), the ing the sacred grounds. Shortly 
First Nations Solidarity working after, rancher Lyle James who 
group (Concordia QPIRG), the claimed title to the land, sent in a 
Regroupement de solidarité avec dozen cowhands armed with guns 
les Autochtones, and CRUT. into the sundancers’ encampment 
Dacajewiah, the national threatening to "string up some 
spokesperson for the Free the red niggers." The sundancers re- 
Wolverine Campaign was a partici- sponded that the disputed land 
pant in the 1995 armed stand-off was in fact native land, and that 



into the sundancers’ encampment lating the sovereignty of the 
threatening to "string up some Shuswap Nation. A massive smear 
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Shuswap Nation. A massive smear 
and misinformation campaign 
was then organised by the RCMP, 
labeling the native sovereignists 

M°Gill Daily 



as terrorists to 
justify its massive 
military 
buildup and le- Æ 
gitimize the at- 
tempted assassi- 
nation of the 

^ m 

“hardliners”, according < 
to Dacajewiah. Food, com- 
munication, and water to the 
camp was cut off, and tanks were 
loaned by the Canadian Army. 

Dacajewiah went on to explain 
one of the major incidents where 
a native youth, James 
Pitawanakwat, and a non-native 
woman, Sunviya Bronson drove 
over a RCMP land mine, blowing 
up their truck and almost killing 
them. They then fled the vehicle 
and area pursued by an Armored 
Personnel Carrier, and gunfire 
from snipers. The tanks' wheels 
were shot out by one of the 
sundancers hiding in the forest, 
William Jones Ignace, also known 
as Wolverine. 

In die year long criminal trial that 




1$ Dïx , f o' 

I o w e d 
Wolverine received 
an eight and a half year sentence. 
Both he and James Pitawanakwat 
remain imprisoned as a result and 
take the position of being prison- 
ers of war. Their recent appeal to 
the Supreme Court of Canada claim- 
ing that Canada has no jurisdiction 
on unceded native was rejected. 

For more information on the 
Gustafsen Lake Crisis, or how to 
support the two political prison- 
ers, Wolverine and James 
Pitawanakwat and the Free the 
Wolverine Campaign contact the 
First Nations Solidarity working 
group at the Public Interest Re- 
search Group at Concordia at 
848-7585. 
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PETER TURNERTREEO 




SUN MARCH 1 $5 9 PM 

HHig.UMl.TOT I in i 078-1024 



SOUPER 

HJÜLF /HALF 

WELCOME 

COME PRACTICE FRENCH AS A SECOND 
LANGUAGE WITH FRANCOPHONE FRIENDS 

RENDEZ-VOUSAU CAFE BISTRO RENCONTRE 

L 'HIPPOCAMPE 

2487 RACHEL E. 

RESERVATION 

Teh 526*3894 jwA/W4i6pnio9prn 

6 pm d 9 pa 



Life Style without glasses 

"No touch' tour txclmor, PRK, toilk 

Myopia • Astigmatism • Hyperopia 
Contact lens discomfort 

LASER ULTRAVISION INSTITUTE 

lor careers in the Armed Forces, pilots, RCMP 
oir traffic controllers, liremon, police, athletics 

Medical Director 

Dr. Marvin L. Kwitko 

Post Chairman, Advisory Committee on the 
Eicimer Loser, lor Health and Welfaro Canoda 

5591, Côte-des Neiges, Mil, Qc, Canada 
1(514)735-1133 1-800-20LASER 



APRIL 2 

1:30 P.M. 



N.--'. 



TICKETS: S24.50 (.TAXES & SERVICE) 
AVAILABLE AT LE SPECTRUM & 

ALL ADMISSION OUTLETS 790-1245 
INFO: 844,3500 J 

PRODUCED BY FOGEL-SABOURIN I 
& RAM CONCERT PRODUCTIONS 1 
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Bar Bifteck 
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Antique decor: low prices Friendly Atmosplicrc 

Domestic beer on tap - Imported beers 



Small glass 
Large glass 
Pilcher 

Pitcher 



$1.50 
S3. 00 
$ 8.00 

IHBBs] 

$ 8.00 



Hum & Coke (double) $5.50 

Bar Scotch $2.75 

Whiskey, tequila, kamikarc peach schnapps, blue rise Shooters 
$2.50 or 5 for $10.00 



FREE POPCORN 

Never a cover charge 

3702-3704 bout. Sl-Lnurcnt Tél.i 844-6211 
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by Randolph-Dalfon 
Hyman 

One day, while searching I read 
an epic entitled The Lords Cltd). 
According to the tale, this cluh had 
a rule that only lords were admit- 
ted to the premises. Upon another 



tioned Joffrey Dumas, the club’s 
most beloved member. 1 Tc calls him- 
self Joffrey Frigid, and FRIGID he is 
not on stage. Joffrey ’s raw dance en- 
ergy leaves some viewers panting 



I do feel like I'm not the typical man 
[laughs] and I don't want to be anyway. I 
know I don't fit in with those people. I 
don't wantto be like them and tney don't 
want to be like me anyway. Even with 
other drag queens I don't relate to them 
- Joffrey Frigid 



self. I believe all the answers are in- 
side of us, that's why I don’t believe 
in religion and all that. They try to 
make people in a group, but some- 
times you have to let go of some- 
thing you will do if you were not in 
this group and I'm not in that. I'm 
into trying to he true to myself with- 
out hurting anyone, that, is for sure. 

Daily: Do you give up anything 
to be in House of Pride? 

Frigid: Oh no, not at all. The goal 
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day of searching. I visited the Saidye 
Bronfman Theater. To my surprise, 

I discovered another club, the 
"I louse of Pride," with a similar club 
rule: only Goddesses, or drag 
queens, with personal problems are 
admitted. Personal dramas provide 
the foundation for the House of 
Pride’s I louse Opera. Glory to per- 
sonal life dramas! 

drag queen drama 

Jacques Besner is unhappy with 
his “jetish” weight; Garth Johnston 
is struggling with being the only 
“nigger" in the club, though he has 
overcome the memory of a child- 
hood rape; Kiel 
HaVanAnh would 
be happier soaring 
high above the 
Hinialayans. Re- 
member the story 
about the little ca- 
boose that did? 

Maybe more engine 
power is needed to 
destroy Kiet’s 
“overweight Asian 
freak" syndrome. 

The only “real" 

Ms. in the cluh is 
Martha Carter. 

Striving for super- 
stardom maternal 
credentials Martha 
habitually roams 
Gay villages in 
search of boy- 
chicks. Wake up 
Gay men of all 
kinds, for the 
waves of feminine 
power is surging 
towards the Sky. If you are willing 
to let mania Carter read stories to 
you about Goddesses and feminine 
power, you could be allowed en- 
trance to mama Martha Carter’s hoy- 
chick club. 

Upon another search I ques- 



let go and ahhhhh enjoy. Performing 
for me is about letting go and enjoy- 
ing. Sometimes it is, out it’s too de- 
manding. 

- Joffrey Frigid 



for more of his provoking sexual 
presence. 

Who is this ninety pound twirl- 
ing dancer blazing out of control? 
Man, woman, god, goddess (jay, 
straight? Only Joffrey could clarify 
this confusion. With only thirty’ min- 
utes to spare another journalist’s 
inquisition no deep probing was 
admitted. Just time for direct ques- 
tions and answers. 




30 minutes uninterrupted with 
Joffrey Dumas. 



Daily: What is your personal phi- 
losophy? 

Frigid: Ah, always be true to my- 



of I louse of Pride is to take what's 
best of each other and to make 
something good instead of all try- 
ing to give the same thing. We con- 
struct the show ourselves so we 
know what’s good for some people 
and not for others. We don't try to, 
like, to give somebody something 
that they don't feel good in. We push 
each other too a little bit though, to 
go further in what they do best. 
Daily: Was that real marijuana on 
stage? 

Frigid: No. I don't think it 
was (big laugh). 

Daily: Where did House of 
Pride come from? 

Frigid: In the clubs mostly 
with Martha Carter, the com- 
pany director, and Stephen. 
They were looking for other 
dancers and stuff like that. They 
were not expecting to find peo- 
ple like us. All of our goals re- 
ally transformed the House of 
Pride. T he name came from Kiel 
for die World Hall, and we kept 
that name ‘cause we loved it. 

Daily: Is there a motto for 
House of Pride? 

Frigid: It's all about diversity 
and being who you are and be- 
ing proud, that’s why it's I louse 
of Pride. 

Daily: Spiritual influences arc- 
very conscious, for example, the 
lotus bath, the choice of cos- 
tumes. and you talk of feminine 
power. Which spiritual philoso- 
phy is this all about? 

Frigid: We're not talking about 
God. Before God there were God- 
desses. We believe in “feminine- 
power." We call that scene Goddess 
and we made it be fluffy, but at the 
same time we say that’s what we 
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gg DEAN OF THE FACULTY 
V OF EDUCATION 

McGill University invites nominations and applications for the 
position of Dean of the Faculty of Education. The appointment 
will be for a renewable five-year term commencing July 1, 1998. 

Candidates must have appropriate scholarly and administrative 
experience, with proven leadership abilities; they must be able 
to liaise with the Ministry of Education and the educational 
milieu. Ability to communicate in French is an asset. 

The Dean is responsible to the Vice-Principal (Academic) for 
the supervision and administration of the academic programs, 
budgets, and all activities of the Faculty of Education. 

McGill University is committed to equity in employment. 

Nominations and applications, accompanied by a detailed 
curriculum vitae and the names and addresses of three referees, 
should be submitted in confidence to: 

Dr. T.H. Chan, Vice Principal (Academic) 

James Administration Building 

no later than March 31, 1998. 



think. And we said if that’s the past, 
but it’s also what we are living right 
now, us as individuals. We like the 
Goddesses. 

Daily: Who does the choreogra- 
phy? 

frigid: Ah, mostly all of us for the 
big dance parts, for myself, I have a 
little moment of improv (blissful 
smile) ‘cause 1 like to feel the mo- 
ment and give it all away, for sure I 
have more dance technique. Martha 
too has more of an idea where peo- 
ple should go on stage and all that. 
I guess mostly Martha and me. 

Daily: Martha Carter is criticized 
for not fitting in the group. I low did 
she become such a powerful and 
key figure in this drag company? 

frigid: She’s the only “real” 
woman in the show. It’s kind of 
weird ‘cause a year ago she wasn't 
even like performing with us, she 
didn't want to perform, and then, 
we thought well, she has a great 
voice and a good body. I think that 
if we would be only drag queens 
people would have more prejudice 
about us. Because she is a woman 
people are like. "Oh my God, she’s 
a real woman?” But, people try to 
separate her from us because she is 
a woman, but I feel we’re just a 
whole. 

Daily: Sex is pervasive in House 
Opera; comment on that? 

frigid: Sex is in the show because 
it's not in our lives. [Laughing) Oh 
yeah, my God. Maybe that’s why we 
feel like exploring this side of us on 
stage because we don’t explore it 
that much in private, we wish we 
would [big laugh). But there is noth- 
ing wrong with that. Yes there is a 
lot of sex in the show, 1 don’t think 
it's something bad. That’s the club 
side of sex too, It’s really raw. Of 
course it’s a bit more extreme ‘cause 
it’s a show, but it is like that. Gay 
people could say, ah it’s prejudice. 
In straight clubs too it is sexual en- 
ergy and primal. In Gay clubs it's 



even more. 

Daily: Is performing orgasmic for 
you? 

frigid: Not really. I’m too much 
in control when I’m performing. I'm 
not like tripping like, oh wow! I’m 
really conscious of everything hap- 
pening around me. Orgasm for me 
is more like, ahhhhh let go and 
ahhhhh enjoy. Performing for me is 
about letting go and enjoying. 
Sometimes it is, but it's too demand- 
ing. 

Daily: Are you perpetuating the 
myth that Gay men only love to 
dress up in women’s garments and 
have ‘primal’ sex? 

frigid: No, I don’t think so. The 
show is about being different. I 
think we’re sending out a beautiful 
message. 

Daily: I read a quote recently that 
said, “I believe the greatest moral- 
ity is to acknowledge freedom of 
others to be oneself, and to not be 
in judgment of others who are dif- 
ferent from you.” Do you feel dif- 
ferent from most guys? 

frigid: for me the word differ- 
ent should not even exist cause 
what’s not different, we’re all differ- 
ent. I do feel like I’m not the typical 
man [laughs] and I don’t want to 
be anyway. I know I don’t fit in with 
those people. 1 don’t want to be like 
them and they don’t want to be like 
me anyway, fiven with other drag 
queens I don’t relate to them, like 
RuPaul. Yeah I feel different. 

Daily: When did you start being 
comfortable as an “actress?” 

frigid: I have a video of myself 
they are suppose to show at the end 
of the show. I’m eight years old and 
I’m dressed and make-upped and 
its my father w'ho video it and my 
mother put the makeup on me and 
I’m doing a lip-synch. 1 always liked 
looking more feminine. The only 
thing I wasn’t comfortable with is 
people knowing. I’m just express- 
ing who I am. 1 feel woman, but I 



am also man. 

Daily: Do you see drag as a phase 
in your life? 

frigid: Yes and no. I always like 
to play with myself. I am always go- 
ing to wear lingerie. Oh yeah, I love 
that, that’s my fetish. 

Daily: Where are you going with 
House of Pride? 

frigid: I like die idea of going to 
Broadway. I could see that happen- 
ing. I would like to do an album and 
we’re ready to tour this show' a lit- 
tle bit more to go deeper into it. 

Daily: What is your dream? 

frigid: It’s London for House of 
Pride, but for me I w-ant to have a 
band and I want to do rock and roll 
[big laugh] EVERYWHERE. London 
is intense. All kinds of people there 
and the music I like most come from 
there and a lot of good influences 
are coming from there too. It might 
be in ten years, but I want to have a 
band with the same relationship 1 
have with House of Pride, but with 
musicians. 

Daily: There is a philosophy that 
says we are all God and can achieve 
anything we want to. Do you con- 
sider yourself God? 

frigid: Yes, but, ah. We can all be 
our ow’n god. It’s not something I 
think about. I don’t worship myself. 
I’m always working at something. 
I’m a small god. 

Daily: Who are you? 

frigid: [Long pause] That’s a 
hard question. I’m just someone try- 
ing to find a balance between eve- 
rything I am and I don’t know' re- 
ally what I am. I said in my song I 
never wanted to be a woman but 
I’ve never been a man. for me I am 
a boy physically, but mentally I am 
questioning what’s a man and 
what’s a woman. Who gave the defi- 
nition for a man and a woman any- 
way. I have no definition for myself. 

Daily: With great love, and deep 
respect, diankyoujoffrey. 




An I DiFranc c> • Ashley Mai Isaac: * Mal MÔoki 
S ri ri i of the West • Iane Sjdlrry * Holly Cdi.f 
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lorn Yates * Tur VVyrd Sisters • Deh Mon-ix;omlry 



Music from and inspired 
by the motion picture! 
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house opera speaks of ancient india 

and personal journeys 

the Bagh-e-lram ofmontreal pay thematic the 

Indian culture of feminine an, 



by salman m. husain 




The musical House Opera ex- 
plores “feminine power" and 
“goddess power", in most part 
through undergoing nominal gen- 
der transformations and by taking 
the audience on personal jour- 
neys. Feminine and goddess pow- 
ers, which even modern-day psy- 
chologists now recognise as 
sexual dualism, comes from an- 
cient traditions of India and is 
found in the Kama Sutra, the bijra 
community and the Muslim cul- 
ture of the Mughals and the Sufis. 

kama sutra, hijrah 
community & 
mughalslsufis 

Indian mythology recognises 
and deifies the male and female 
principles within the human body 
through its representation of Lord 
Siva. Siva is umlumiri ; meaning 
he is half woman. Only by con- 
necting with his feminine energy 
is he able to have power. Tantric 
literatures also describe the com- 
bining Siva & Shakti within a 
body. It is believed that bundulini 
- power of enlightenment • can be 
awakened by the ritual of anal 
penetration. This ritual can el- 
evate the symbolic value of the 
power of enlightenment within 
individuals, giving them godlike 
powers. Kama Sutra, the first lit- 
erary classic in the world on the 
matters of sex written in the ith 
Century AT)., describes drag 
queens in the chapter of gay sex 
auparisbtaku. “...disguised ... as 
females imitate their dress, 
speech, gestures, tenderness, ti- 
midity, simplicity, softness and 
bashfulness...” 

Arvid Kumar writes in his es- 
say “I lijras: Challenging gender 
dichotomies”, in the anthology A 
Lotus of Another Color, Unfold- 
in g of the South Asian Gay and 
Lesbian Experience, that the bijra 
community lives in small clusters 
and each has a kinship hierarchy. 
Each cluster has a guru and her 
disciples, and each guru has a 
guru. The disciples refer to each 
other as “sister" and the guru is 
“mother”: “...the hijras will 
dance and sing, tease the onlook- 
ers, and bestow blessings of good 
health and fertility." Kama Sutra 



& the bijra community give us a 
glimpse of the first documenta- 
tion of the origins of drag. A little 
later in time homoerotic litera- 
ture on male/female gender issues 
was being written. Writers were 
starting to describe gay love in 
Arabic and Persian prose/poetry. 
According to John Boswell, in 
Christianity, Social Tolerance and 



sexual suggestions. The male 
dancers, who were in mabfils 
had stage names in feminine gen- 
der, even though mujrab is still 
performed with /««g-pyjama and 
see- th rough angbarkab - f ro c k 
with jewellery and make-up, but 
nowadays it's more prevalent and 
popular with female, (i.e. biologi- 
cal female), dancers. Muraqqa-e- 



Homosexuality, this was the in- 
fluence of Sufi literature on ho- 
mosexual eroticism, being a ma- 
jor metaphorical expression of 
spiritual relationship between 
god and humans. The origins in 
ancient India come together with 
the refinement and fabulousness 
of the sexually decadent Mughal 
culture. In sixteenth century In- 
dia, drag queens and drag shows 
came together into an opulent lit- 
erary scene known as Mabfils/ 
shows. These A/rt/j/z'/s/drag-shows 
were where gays & lesbians got 
together to recite poetry, and sing 
and dance in Urdu and Persian, 
This combination included a per- 
formance called mujrab . Mujrab 
is a sultry, seductive dance full of 



(Jacques Besner). They created 
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queens and drag shows flooded 

back to me as I sat etching the quite a buzz .and the audience 
mabfil House Opera. The similar!- clapped and how , ed praises ac . 

ties not only in the content but cording i y . lt was a good idea t0 
also in terms of venue became start and end the show wjth 
evic ent in my mind s eye — drag Gartina. Her performance was 
queens / bijras, drag shows / strong, fearless and on the mark. 
mabfils, Saidye Bronfman Centre Joffrey da2ed and dazz | ed the 

/ Bagh-e-lram. crowd with her perfect execution 

of her interdisciplinary dance 
moves in such speed that at times 
he was just a blur. I was quite 
struck with her symbolic expres- 
sionism through dance. There 
was a point during which, instead 
of recounting her personal story, 
of drag shows in the gay clubs, she expressed emotion through 



strong perform- 
ances carried the 
show 



1 louse of Pride is a musical 
theatre group that evolved out 



10 



Delhi: The Mughal Capital in 
Mohammad Shah’s Time (173)- 
-11) , was translated in English by 
C. Shekhar and S. Chenoy speaks 
of these mabfils of Mirza Munnu 
at his palace of Shadad to Bagh-e- 
Iram and nawab palaces/Mughal 
Courts. 

Sexual duality comes from an- 
cient India, the Harlem house- 
style kinship hierarchy • the call- 
ing of “sister” comes from the 
bijra community of ancient In- 
dia and the fabo. attire, attitude, 
rich and often personal poetry/ 
storytelling comes from the opu- 
lence of Mughals and the spiritu- 
ality of the Sufi Muslim culture of 
India. This historical existence 
and development of drag, drag 

M°Gill Daily 



Styling, costuming and lip- 
synch-ing, which are prevalent 
of the I larlem house-style drag 
shows, have merged with the 
theatrical movements, rou- 
tines and not lip-synch-ing in 
House Opera, the first feature- 
length theatrical performance 
of House of Pride. It explores 
nominal gender transforma- 
tions in the form of drag and 
not radical gender transforma- 
tions in the form of surgery. 
Thematically, it’s paying hom- 
age to ancient India, but I 
doubt if the audience realized 
the full scope perspectivally. 
Drag and its developments are 
so much in the deep recesses 
our mind that I wonder if the 
historical perspective was re- 
alized completely. But, it was 
quite evident to me in the ref- 
erences made to ancient India 
during the performance and 
in the story that is built around 
the female and goddess powers. 
The other story in the show is of 
a “evolution," it goes beyond re- 
claiming the feminine and self- 
questioning in personal poem/ 
storytelling of the fantastic jour- 
ney into more “nature" and the 
North American defiance of soci- 
etal pressures and the forming of 
individualized identity. 

Six talented performers, who 
form the House of Pride, took to 
stage a very long (two hour) jour- 
ney in House Opera at the Saidye 
Bronfman Centre. The show was 
carried by the strong perform- 
ances of Gartina J (Garth 
Johnston); Joffrey Frigid (Joffrey 
Dumas); and Jacklyn Jet 



footwork and not speech, like a 
traditional flamenco dancer. 
Jacklyn is a sheer delight to see 
as a goddess awakening and step- 
ping out of her shell (actual giant 
shell) and telling it like it is while 
teasing a Voyeur. 

In terms of storytelling, Act 
One was superfluous, despite cer- 
tain interesting passages, like the 
“Gospel" and the song “Sex Panic" 
with its way too excessive use of 
pussy/penis-power words (its 
composition and choreography is 
worth mentioning). My under- 
standing is this: the only way it 
can be justified is as an introduc- 
tion to the House of Pride. As a 
Montrealer, it is hard to miss the 
space that the House covered 
within the domain of the Queer- 
club culture. But if you were 
watching the show House Opera 
as your first performance of the 
House, then Act One works as an 
introduction and it attempts to 
put a humanity behind the char- 
acters. The main show, in my 
opinion, was the Act Two, where 
the goddess (played by Jacklyn) 
awakens to find a voyeur (played 
by [Steven] LaRaine [Hues]). The 
choreography, lyrics, lights and 
the message in this scene came to- 
gether perfectly and clearly. 
Jacklyn not only worked flaw- 
lessly with her routine but the 
costume enhanced the overall 
feeling of the show. The scene is 
the show; drawing us in, like the 
voyeur, so enchanted by the en- 
counter with the goddess. 





daily 

classifieds 

Ads may be placed through the Daily 
Business Office, Room B-07, University 
Centre, 9h00-14h00. Deadline is 14h00, 
two working days prior to publication, 
McGill Students & Staff (with valid ID): 
S4.65 per day, 3 or more consecutive 
days, $4.10 per day. General Public: 
$5.90 per day, or $4.95 per day for 3 or 
more consecutive days. Extra charges 
may apply, prices include applicable GST 
or PST. Full payment should accompany 
your advertising order and may be made 
in cash or by personal cheque (for 
amounts over $20 only). For more infor- 
mation, please visit our office or call 398- 
6790. WE CANNOT TAKE CLASSIFIED 
ADS OVER THE PHONE. PLEASE CHECK 
YOUR AD CAREFULLY WHEN IT APPEARS 
IN THE PAPER. The Daily assumes no 
financial responsibility for errors, or dam- 
ages due to errors. Ad will re-appear free 
of charge upon request if information is 
incorrect due to our error. The Daily 
reserves the right not to print any classi- 
fied ad. 



WORDPROCESSING/TYPING LESSONS /COURSES 



Success To All Students 

WordPerfect 5.1 Term papers, resumes, 

applications, transcription of tapes. Editing of 
grammar. 29 years expenence. $1.50/D.S.P. 
7 Days/ week. On Campus/Peel/ 
Sherbrooke. Paulette 288-9638 






Word Processing of term-papers, theses, 
reports, etc. Word-perfect 5.1 Laser printer. 
Fast professional service. Good rates. Close 
to McGill. Brigitte 282-0301. 



SERVICES OFFERE 



Art Courses 

Pottery, sculpture, painting, drawing, 
live model, free studio time. 460 St. 
Catherine W. #502 Metro McGill 879-9694. 



Come and Practice your French with 
Francophones. Bilingual Club Half and Half. 
Tel. 465-9128. 



optometrist! 



French courses taught by doctorate gradu- 
ate from University of Paris, Sorbonne. Course 
materials supplied. For all levels. Tel: 286- 
6046 next to McGill. 

Music Academy offering courses in guitar, 
bass, piano, drums, flute, vocals, sax, compo- 
sition, writing etc. Tel 363-6771, 626-8194. 
McGill students receive 10% discount. 



English Angst? Proofreading/correcting 1 
for umv. papers, resumes, etc. Also tutor for 
Eng -written/conversation. Good rates-pleas- 1 
ant atmosphere. Tel Lawrence 279-4710. 



Georgio Tailor 

Specialist in repairs of all kinds-men & 
women-professional work guaranteed. 
Student discount 20%-30% off. Example reg- 
ular pant hem S4. 1118 St Catherine West 
#406. 879-5649. 




Students pay only $5 for eye exam 
& get $100 coverage towards 
eyeglasses or contacts - with your 
Vision Health Eyecare Insurance. 



• Eye Exam 

• Eye Glasses (2 for i) 

• Contact Lenses 

Dr. David Kwavnick, O.D. 

1535 Sherbrooke St. W. 

(corner Guy) 



933-8700 



Looking for a serious non-smoker to share 
5W near vendome metro Very cheap. Please 
call Annie or Dima at 487-2731. 






MOVERS/STORAGE 



Moving/Storage. Closed van or truck. 
Local & long distance. Ott-Tor-Van-NY-Fla-7 
days, 24 hours, low rates. Steve 735-8148. 



HELP WANTE 



•Earn $100-$200/day Master School of] 
Bartending - bartending & table service. 
Complete placement agency. Leaders in the 
hospitality industry for 15 yrs. McGill rate 
849-2828. WWW.BARTENDING.COM 



Travel-Tcach English: 5 day/40hr (Feb. 
25-Mar. 1) TESOL teacher certification 
course (or by correspondence). 1,000's of 
jobs available NOW. FREE information 
package, toll free 1-888-270-2941. 



Athletes varsity: Basketball, Tennis, 
Gymnastics, Soccer, Wall Climbing, I 
Football, Archery, Kayak, Waterski instruc- 
tors for children's summer camp, 
Laurentians. Also arts & crafts, pottery, 
beadmaking, photo staff. Fax C.V. (514) 
481-7863 



Metropolitan News 

866-9227 1109 Cypress St. 

Newspapers & magazines loaded with ads 
for |obs, business, appts, condos etc. Needs 
someone to help at their leisure hours. Also 
student with computer at his convenience. 



JCC Camp Kingswood 

A coed overnight camp in Bridgton, Maine 

Summer Positions 

Supervisory: Unit Head, Arts & Crafts 
Director, Athletics Director, Camping 
Director, Drama Director, Office Manager, 
Waterfront Director; 

Counselors with Specialties in: Aquatics, 
Archery, Athletics, Boating, Camping, 
Ceramics, Gymnastics, Photography/ 
Yearbook, Radio, Ropes, Sailing, Tennis; 

Other: Secretary, 1st Cook 

For Information, call Wayne Goldstein or 
Ava Goldman, 61 7-244-51 24. 



SALES REPS WANTED |S'-$ 



Motivated, energetic team 
players to add to a relaxed 
and comfortable office 
atmosphere. Great bonus and 
incentives. Experience an 
asset but not required. 
Fulltime from 8:30-3:30 and 
parttime from 3:30 to 7:30. 
Limited spaces available. 

845-0099 



CAMP COUNSELORS 
NEW YORK 



Co-ed Trim Down-Fitness Camp. Hike 
and play in the Catskill Mountains, yet 
only 2 hrs from NY City. Have a great 
summer. Make a difference in kids 
lives! Good salary, internship credits 
à free Rm/Bd. All Sports, Water 
Skiing, Canoeing, Ropes, Lifeguards, 
Crafts, Dance, Aerobics, Nutrition A 
Counselors, Kitchen, Office, A Night 
Watchman. 120 positions. 

Camp Shane ( 800 ) 292-2267 
Web: www.campshane.com 



Recruiting McGill students from all faculties 
to participate in study on Canadian TV 
news. No background required. Must be 
available March 14th-15th, 1998. 

Pay is $8 per hour. 

Please contact Julia at 398-4805 or 
e-mail jguha@po-box.mcgill.ca 



Bo o kkeeper /c lerk 



part time for 

Daily Publications Society 

Macintosh, Simply Accounting, invoicing, lax 
reports, T-4s, year ends, experience required 
immediate 

send C.V. to 

Rrn. BO 7 3480 McTcivish 
Montreal Quebec H3A 1 X9 
398-6790 Business Manager 



Yj hi keeping with our commitment 
to the community 

The PAPERMAN Family & 
FEDERATION C]A’s 
Chaplaincy Services 

Invite you to attend the 

"Honoring Life" 

Lecture Series 

2nd lecture: 

Life with Dignity: 
Bio-Ethical Decisions for 
A Life Threatening Illness. 

Thursday, March 5, 1998 
7:15 p.m. 



Cummings House, 

5151 Cole Sle Catherine, 

4lh Floor Boardrooms 

Guest Lecturer: 

Dr. Fred Rosner, Director 

Department of Medicine, 

Queen Hospital Center, 
lamaica, Neu 1 York 

Refreshments will be semi 

For Further Information, 
pieuse call Culil at 345-2606 






■management! 

POSITIONS WITH 
A CHALLENGE... 



Growing foodservice company with 11 retail & restaurant 
outlets and 12 franchises has 8-10 summer management 
positions available. 

Dynamic 81 energetic candidates would receive competitive 
salaries ($8-$io) & an opportunity to gain excellent 
management and leadership experience. 

Please send resumes to Tina Serrao, TWIN25 inc.: Human 
Resources, c/o Grano, 3647 St. -Laurent, Montreal, Quebec, 
H2X2V5. 

NO CALLS PLEASE. Deadline: March 15, 1998. 



_□ □ □ 

UQH 

PGSS 

The Post Graduate Students' Society 

Annual General Meeting 

Wednesday, March 4, 1998 
6:00 p.m. 

Thomson House, 3650 McTavish Street 

A light meal will be served 

Meet the Election Candidates 
Discuss Referenda Questions 
5:00 p.m. 



The Agenda of the Annual General Meeting 
will include: 

•Resolutions pertaining to Constitutional Amendments 
End-of-year Reports of the PGSS Executive 
Question Period 



Celebrating 80 years of Community Service 



Council Meeting will follow at 6:30 p.m. 



"The text of the current constitution and the proposed 
revisions are available at Thomson House 

398-3756 

and on our web site: 

http://www.mcgill.ca/pgss 



l 
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W OPfON 
W QUEBEC INC. 



Jennifer 



rufus 



They built the city 
to see what makes us tick. 
Last night one of us went off. 



From the director of “The Crow” 

alliance and new line cinema present a mystery clock production an alex proyas film rufus sewell kiefer Sutherland 
"dark city" Jennifer connelly richard o'brien ian richardson and william hurt music by trevor jones 
costume designer liz keogh edited by dov hoenig, a.c.e, production designer george liddle 
production designer patrick tatopoulos director of photography dariusz wolski.a.s.c. line producer barbara gibbs 
executive producers micfiael de luca and brian witten j produced by andrew mason and alex proyas story by alex proyas 

i * . 



. cAotn su fiti 

StNfc LINE CINEMA Monlnal'a Rock Station 



uiHtuitL) by a ex Drovas 
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